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Going for the Gold in Tenth Year

By FRANCINE L. TREVENS

Wk HAVE A habit of making land-
marks of decades, 20 it is8 no wonder
that talented dancerchoreographer
Amy Marshall feels, in this tenth
an extra push should be made
to achieve her dreams for the Amy
Marshall Dance Company. They are
dedicated troupe of clas-
gically trained dancers who move as
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smoothly as the music to which they
perform.

How long has it been since you weni
{0 see p dance company — not a balle
and were struck by the
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of the dane.
era with their slim, lithe bodies, the
way the costumes aided their move-
ments, the way the ighting caught
and enhanced the mood, the way the
movements were lowing interpreia-
troms of the music to which they were
danced? | can tell you after secing all
the frenetic, staccato, acrobatic danc-
ers of most of my dance adventures:
this was shear '::u-:n:u*.:.' and delight
This iz the vear Ms Marshall
I|:-|u_-:- {1 l':~.|:l.'|r:|] the bouring venues
at which the company !'-n-:'f-':l':m-' [t 1=
the vear she and husband Chad Levy
dedicate their programa L all whao
have danced with or supported Amy
Marshall Dance Company, so they
have reprised perenmial favoritea such
18 Emglizh Suile and Askew. This ia
the vear they have puest artists from
Faul Vaylor Dancs Company. also for-
mer dancers from their own company,
performing with them in celebration
of th
VA

landmark year. It is also the
Amy Marshall hopes for a grant
which allows her to make the company
all she dreams it can be,

Hoarn in Japan, Ms Marshall was

o — it'8 hard to do = hurts, but 1 have
kept many as frends.”

In her twenties she was helping
directors i the various companies
with which she worked. She daneed
and Paul Taylor
2. Amy candidly savs she learned a lot
while dancing with those companies.
More significantly, she met her hus-
hand at Paul Taylor 2

Her career as a choreographer be-
gan when her alma mater, Goucher
College, asked her to choresgraph a
dance camp evening show. The Amy
Marshall Dance Company started
when they performed in Goucher
College’'s Summer Arts Festival in
Baltimore, MNext, Chad booked the
company into venues in Morth and
South Carolina, New Hampshire and
MNew York. Since, they have performed
internationally in Poland, Mexico and
China.

“In five years we hope we will be
i tournng company. ‘Chad could go on
tour with them, so could many of the
dancers of the company go on tour
without me, | do want to return to
China with the troupe, though.”

Une reason for nol touring with
the company would be actually three
reasons: Her twins, Pasha and Dev-
lin, and her new baby, due in a few

with David Parsons

months,

The .'l.|:|:. Marshall Dames Compa-
oy has grow s and developed many new
in ten years,
.l'|ll:|:'\-' oolild have staved with es-

dances — and dancers
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0WN CHmMpPpAany Wil h husband Chad
Lewy. But, as she sava, I never picked
the easy road.”

Riding rhe Purple Twilight Dancers left to right: Alexandra Karigan and Chad Levy

raised in Bronx schools, and notes,
‘1 was always dancing. At 10 [ no-
tated my choreography with titles
for moves, | did shows
bor cousins, mily.” She now teaches
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at Hofstra where she mentors YOUNE
dancers. “1 like teaching, coaching,
-'i'll-.'l'lli_'l':'||'l|'|lll|.': atudents.” She has
bsen -:En':n,-;: 1t MoW O l|e|.:-' a weak for
6 vears, Mentoring is a special passion
of hers, The hard part is secing the
dancers move on, from classes or her

company. 1 had to learn to let them

{Fhoto by Whitney Browens:)

When they were founding their
company, Chad wanted it to be called
the Amy Marshall Dancers rather
than a combination of their names,
]:".".'HI.IH“" III" rl'l.! rl_"rIlElIE' l:‘hﬂr‘_'ugrﬂ'
phers got little attention or respect
and hoped Amy could make the
breakthrough for hersell and other
talented women choreographers, As
Execittive Dhrector, he handles all the
:i‘i'.l.:ki{rl'“l:l:ll'l hlll'\‘lltl_"':\-iﬁ. 'I.'al_'lt'k_ A5 “.'l_']] a5
dancing with the company. She said
Chad 13 a master in executive coach-

Leoimg for the Crold Dancers: Amy Marshall Dance Company {Photo by Whitney Browne)

ing, so they coach hike a team — Judy
Kaplan now handles bookings, and
Aileen Hoehl, a company dancer, de-
Signs costumes,

Instead of coming up with deap
theories or lofty sounding esthetic
insights Amy honestly says, “T choreo-
graph by instinct, I have a pattern in
my head. I don't try to second guess
myself ordancers, You can get ina mut.
Idive in, see what's resulting, edit and
bulldoze through.”

She gives moves o dancers, takes
ideas from what they bring to her work
and incorporates what she feels works
for them. She describes her work as
classicist in inspiration and structure,
She prefers “accessible choreography
for my dancers, myself and our audi-
L, E‘h'l:'illl."al' Wit i'll'l_'.-l_{"ll'_l;-'\.l_" I'_'I:I|'|'|]:|H|'|_1.'_
EVErOne wania to put histher 2 cents
in while | am still wnﬂ::in;: it out, be-
fome it ia |]-:r||-e', n::lking it hard to et
the com ruij-.' for daneers,” This wasn't
s mueh a l.'\-::-l'l:l]:ll:lirll A% Aan -e".-:|'|].'|n.-|-
tion of how they all work together
The comody was especially atrong and
dalightful in Going for the Gold, the
piece about Olympic competition.

Ag a viewwsr, | was struck by the
Aowing movements and beauty of all
her work. Her dancers danes with
exquistte grace and ease, using classic
moves creatively.

Although she was a company mem-
ber of several noted dance troupes,
Amy feels her man background is
theatre dance: Broadway dances with
a story line. She uses story lines in
much of her work, as in Riding the
Purple Twilight.

Ag we chatted, weeks after | had
first seen the company, Amy re-
marked that true art is pure dance and
added “dancers in space in motion is
art.” Certainly true when she chorodg.
graphs them,

Amy choreographed for herself a
piece called A Gift, about a pregnant
woman contemplating and glorying
in her impending motherhood. Very
obviously pregnant, Amy danced the
salo piece the night we were there and 1
found it a primal paean to motherhood.

Amy has two exquisite children,
twins, who were charmingly dressed
audience members. Seeing them
in the lobby after the performance,

the friend with me that evening,
remarked, “She makes beautiful
children as well as beautiful dances.”
I said 1 would steal the line — and so
[ have.

During our interview, Amy said,
“Motherhood 1= an extension of my
company = dealing with different
personalities, being careful how vou
deal with them, especially if you want
them to do what you want. Chad is a
master in executive opaching, so we
coach like a team.”

As to her work, she stated, “Tf you
are given a gift, trust it, go for it! Trust
voursell to do it, and do it. It somehow
works out.”

For example. Going for the Gold,
the rousing and riotous final piece on
the night [ saw them, needed 14 danc-
2. .n'lt'_'a' LI.i.I]III: Ilil.'n.'l.' ||'|1.'|1:| 'a"a'|'|1.'|'| "-\.I'l =]
started work on it, but they were there
in the end.

When he was bocking the com-
pany, Chad often found resistance to
a female choreographer, frequently
hearing “we have male choreogra-
Eil‘li"r:l. their work 15 .a:rnng'q,-r_'
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ghe can extol her company: “We are a
gmall company but we have expecta-
tions as if we are a big corporation.
We expect dancors to show up on time,
know their moves, ete.,” How do vou
convey that in a grant proposal? Also,
many grants are established to nssist
cortain minorities. “We are married,
with children, white, and I'm a female
choreographer. No grants are speci.
fied for that.” Yet all small companies
ritly on grants to help them move to the
pext strata in the dance world.

What Amy brings to dance 18 the
pure inearnation of the music through
beautifully trained bodies in lvrical
moves that create an otherworldly
beauty. Grant givers need only see
her work to realize thiz 12 0 rare and
remarkable talent in today's techno
cantre world.

Keep an eye out for he Amy Mar-
ghall Dance Company and see their el-
egance, grace and humor for vourself,
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